
  ebastian
    SonsS  ebastian    SonsS  ebastian    SonsS

                 EST. 1685
       AND

                 EST. 1685
       AND

                  EST. 1685
       AND

2 0 1 7 2 0 1 82 0 1 7               2 0 1 8

W E  A R E  S P O N S O R E D  B Y : 

The Virginia W. Kettering Foundation / Mary H. Kittredge Fund of the Dayton Foundation 
Kettering Health Network / Charles D. Berry

MARCH 25, 2018



1 

John Neely, Music Director 
R. Alan Kimbrough, Accompanist

Have you noticed how musical brilliance runs in families…or not? Exam-
ples abound of youngsters vastly outshining their parents, while other chil-
dren languish in the shadow of musical ancestors too luminous to match. 
Some generations of musical stars shine with equal brightness. Artistic 
family life, in short, is never simple. 

So the Bachs—Johann Sebastian and three of his sons highlighted in this 
concert—intrigue us. Must we choose sides and declare one greater than 
the other? Or can we simply affirm that each of these Bach men had enor-
mous talents, as we delight in their music and sense the evolution of their 
art from the pure Baroque to hints of the early Mozart?  

Today we welcome The Human Race Theatre Company and gifted soloists 
and orchestra to the Bach Society stage, as musically and theatrically we 
bring the Bach eras to life for you. And when we’re done, there is still more 
in store for you to enjoy. 

On Sunday, May 13, at 4:00 p.m., the Bach Society concludes our current 
season with a Romantic journey into the realms of Mendelssohn, Brahms, 
Elgar, Richard Strauss, Bellini, and Mascagni. With flowers sure to be in 
bloom and warm temperatures lightening our spirits—what could be more 
appropriate than these lovely melodies to sooth our souls? Mark your cal-
endars now to join us in May, when you’ll also learn more about the amaz-
ing 2018-2019 season we’ll have in store for you. 

We are very grateful for your support and presence. Without you the Bach 
Society simply could not be. So we thank you, with all our hearts. 
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Bach Society of Dayton Chorus 

Sopranos  
Carla Ballou 
Jodi Blacklidge 
Joy Carter 
Kay Cherry 
Barbara Colaner 
Joan Crafton 
Rachel Spry Lammi 
Karen Linaberry 
Connie Palmus 
Donna Reece 
Shirley Richardson- 
     McCourt 
Faye Seifrit 
Rhea Smith 
Elizabeth Weibel 
Mary Ann Woods 
 

Altos 
Cynthia Bertleff 
Madelyn Callender 
Willow Cliffswallow 
Pamela Cooper- 
     Servaites 
Helen Cripe 

Sallie Fisher 
Ann Holzer 
Micheline Jarvis 
Cynthia Karns 
Kenzie Moore 
Sharon Norton 
Barbara Piatt 
Pam Rauch 
Mary Beth Rodes 
Barbara Schramm 
Loraine Simard 
Mary Tymeson 
Sara Vice 
 

Tenors 
Fred Bartenstein 
Todd Berry 
Eric Brown 
Joe Codispoti 
Marc Georgin 
Thom Meyer 
William Miller 
Christopher Oldstone- 
     Moore 
Kevin Samblanet 

Jerome Servaites 
William Spohn 
Vincent Velten 
 

Basses 
Mike Bates 
Erick Beaven 
Gary Blacklidge 
Cullen Bower 
Marc Fleischauer 
David Grupe 
John Gummel 
Lew Hann 
Dick Hattershire 
Larry Hollar 
R. Alan Kimbrough 
Steve Makovec 
Dan Minneman 
David Jon Priebe 
Dave Roderick 
Mark Spencer 
John Stengel 
Logan Van Bibber 
Marshall Wareham 
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John Neely has been Music Director of the Bach 
Society of Dayton since its inception in 2002. For  
the past 36 years he has served as Associate Pastor 
for Music at Westminster Presbyterian Church in 
downtown Dayton. John has taught in the music  
departments of Washington and Jefferson College in 
Washington, Pennsylvania, and of Mt. Union College 
in Alliance, Ohio. He has been Dean of the Canton 
and Dayton Chapters of the American Guild of  
Organists and was national president of the Presby-
terian Association of Musicians.  

John is recognized nationally as an organ recitalist, conductor, and choral 
clinician, having conducted workshops most recently in Ft. Worth, Texas; 
Portland, Oregon; and Tallahassee, Florida. He holds degrees from  
Duquesne University, Union Theological Seminary School of Sacred Music, 
and Pittsburgh Theological Seminary. 

R. Alan Kimbrough, retired professor 
of English at the University of Dayton, 
is well known within the Dayton arts  
community as an outstanding organist-
accompanist.  Dr. Kimbrough was the 
accompanist for the former Dayton 
Bach Society from 1974 to 2002.  He is 
a long-time member of the American 
Guild of Organists and is currently a  
co-organist at the First Baptist Church 
of Dayton. 

The Bach Society of Dayton’s mission is to perform and promote appreci-
ation of choral music, both sacred and secular, including the music of Johann 
Sebastian Bach, and to nurture the next generation of choral singers. Through 
an annual concert series that features diverse repertoire and innovative collabo-
rations and educational elements, the Bach Society provides musical excel-
lence across the range of classical music. Generous funding support from foun-
dations, government arts entities, underwriters, donors, and subscribers makes 
this possible. See more about us at www.bachsocietyofdayton.org. 
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CONCERT PREVIEW 

Ellen Exner is a musicologist on the Music 
History and Musicology faculty of the New 
England Conservatory of Music. She focuses 
primarily on musical culture in Berlin during the 
reign of Frederick II (“The Great”) of Prussia, 
specifically on the emerging music-historical 
awareness of Carl Philipp Emanuel Bach and 
his generation. Her current book project 
re-examines the eighteenth-century roots of 
Mendelssohn’s 1829 Berlin performance of 
J. S. Bach’s St. Matthew Passion, documenting 

for the first time the importance of the pre-existing Bach tradition in the 
Prussian capital. 

Dr. Exner is actively engaged with eighteenth-century repertory as both a 
music editor and a performer on historical instruments. She is a member ex 
officio of the Advisory Board of the American Bach Society, serves on its 
Editorial Board, and is currently Editor of its official newsletter, Bach Notes. 

An avid oboist, Dr. Exner has recently added two new historical reproduc-
tions to her collection: a copy of an Eichentopf baroque oboe original to J. 
S. Bach's Leipzig and an early classic period Grundmann oboe copied from
a Dresden maker (both by modern maker Sand Dalton). She earned a B.A.
in Russian Language and Literature cum laude and a B.M. in Music History
cum laude at the University of Massachusetts at Amherst; an M.M. in Music
History at Smith College; and a Ph.D. in Historical Musicology at Harvard
University.
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April Bennett, Soprano, is an active soloist 
and chamber musician and a graduate of Wright 
State University. Personal performance highlights 
include Messiah (Handel), Missa in Angustiis 
(Haydn), Exultate Jubilate (Mozart), and Stabat 
Mater (Pergolesi). She has sung with Choral Arts 
of Springfield, the Dayton Opera Chorus, the Ket-
tering Civic Band, the Miami Valley Symphony 
Orchestra and the Springfield Symphony Orches-
tra. Mrs. Bennett is pleased to appear once again 
with the Springfield Symphony Orchestra as  
soprano soloist for their season finale, Mendels-
sohn’s Elijah (April 2018).  
In addition to her role as performer, she maintains 

a private voice studio where she helps students of all ages find and gain  
confidence in using their unique instruments. The author of two published 
novels, Mrs. Bennett also works as a freelance editor for an independent 
publishing house.  

Nathan Medley, Countertenor, has 
emerged in recent years as one of the lead-
ing younger-generation countertenors, with 
notable success internationally in concert 
and opera. Recent highlights include debuts 
with The Berlin Philharmonic under Sir  
Simon Rattle; San Francisco Symphony; 
London Symphony; Carnegie Hall; Los  
Angeles Philharmonic; English National 
Opera; Barbican, London; The Lucerne 
Festival; St. Louis Symphony; Pacific 

Musicworks; Miami Bach Society; Opera Omaha; and the Concertgebouw, 
Amsterdam. In May 2012 he made his professional debut premiering John 
Adams’ Gospel According to the Other Mary which he has subsequently 
recorded with both the Los Angeles Philharmonic and Berlin Philharmonic. 
He performs throughout the U.S. with his early music ensemble, Echoing 
Air. Mr. Medley has worked with Peter Sellars, Catherine Turocy, Gilbert 
Blin, Ellen Hargis, Gustavo Dudamel, David Robertson, John Harbison, 
James Darrah, Markus Stenz, John Adams, Stephen Stubbs, and Webb 
Wiggins since graduating from Oberlin Conservatory. 

GUEST MUSICAL ARTISTS 
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C. Andrew Blosser, Tenor, a native of Belle 
Center, Ohio, received a Bachelor of Music from 
Capital University, and a Master of Music and 
Doctor of Musical Arts, both in performance, 
from The Ohio State University. Dr. Blosser  
has performed most recently at the National  
Association of Teachers of Singing conference 
in Boston.  He has also been a featured soloist 
with the Columbus Symphony Orchestra, 
Lakeside Symphony Orchestra, Tuscarawas 
Philharmonic, South Eastern Ohio Symphony 
Orchestra, and the Lancaster Festival Orchestra. 
A Senior Lecturer at The Ohio State University 
School of Music, Dr. Blosser teaches applied 

voice, voice literature, opera history, and diction courses. Prior to this  
appointment, Dr. Blosser served on the faculties of Terra State Community 
College, Ohio Christian University, Capital University, and Muskingum  
University. He is a member of the National Association of Teachers of  
Singing, the Ohio Music Education Association, and the American Choral 
Directors Association. 

 

 

Mark Spencer, Baritone, is an Associate  
Professor of Vocal Studies at Cedarville Univer-
sity. He received his Doctor of Musical Arts  
degree at Southwestern Baptist Theological 
Seminary in Fort Worth, Texas, where he  
studied with Jack Coldiron. Dr. Spencer has 
also taught at colleges in California and Texas. 
He has sung roles with the Bach Society of 
Dayton, Dayton Opera, Dayton Philharmonic, 
Human Race Theatre, Ohio Lyric Theatre, 
Opera Funatics, Riverside CA Master Chorale, 
the Inland Opera Association of Southern Cali-
fornia, Musica Viva!, Springfield Symphony, 
Springfield Summer Arts Festival, and the  
Singapore Symphony. 
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GUEST THEATRICAL ARTISTS 

The Human Race is Dayton’s “official professional theatre company.” Now 
celebrating its 31st year, The Human Race makes its home in the intimate 
Loft Theatre, downtown Dayton. Under the direction of President and Artis-
tic Director Kevin Moore, The Human Race produces contemporary and 
thought-provoking plays and musicals with its Eichelberger Loft Season.  In 
addition, The Human Race also creates new works in development, main-
tains education and outreach programs, theatre artist residencies, and pre-
sents special event programming throughout the community. 

 

Karen Righter, Playwright, has authored the 
full-length historical drama, The Day after Epiph-
any, set in 754 A.D., which had a staged reading 
through the support of The Human Race Thea-
tre Company in July 2017.  Abide in all Things, 
an historical drama set in Timbuktu of 1592, as 
well as the more modern, radio-themed WLIV, 
had initial readings through Dayton’s Ohio Play-
wrights Circle.  Ms. Righter’s B.A. is in History 
from Bowling Green State University, and she 
later studied as a Theatre Performance major at 
Sinclair Community College. Shaped by her life 
in Dayton, Karen’s writing is informed by themes 
of hardship and hope. That is why the charac-

ters from J.S. Bach’s life in this Bach Society performance became real to 
her. Ms. Righter is a member of the Dramatists Guild of America, Inc. 

 

Caitlin Larsen, Anna Magdalena Bach, is a 
proud Human Race Resident Artist and member 
of Actor’s Equity Association. Human Race audi-
ences may remember her in Picasso at the  
Lapin Agile, Lend Me a Tenor, Moonlight & 
Magnolias, Fiddler on the Roof, Steel Magnoli-
as, and The House. She appeared in The Bach 
Society’s 2016 Downton Abby concert as Lady 
Alice. Professional highlights include the 1987 
Broadway revival of Cabaret with Joel Grey, and 
national tours of La Cage aux Folles and The 
American Dancemachine.  
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Scott Hunt, Johann Christian Bach, is a  
native Daytonian, member of Actor's Equity 
Association, and proud Resident Artist with The 
Human Race Theatre Company. He has  
appeared on Broadway and in the national 
touring productions of Les Miserables (Marius), 
and Rent (Mark Cohen). In addition to his work 
onstage, Scott is proud to be a Teaching Artist, 
committed to the virtue of "Paying it Forward" 
to the next generation of theatre artists. Each 
and every performance is dedicated to Charles 
F. Hardin (1927-1999). 

 

 

Scott Stoney, Director and Wilhelm 
Friedemann Bach, is a Founding Resident  
Artist of The Human Race Theatre Company 
with 72 productions to his credit. Scott is very 
happy to serve as both actor and director for 
this second collaboration with the Bach Society 
of Dayton. A few of his favorite roles are Papa 
Charlie, Shenandoah; Werner Heisenberg, 
Copenhagen; Horton the Elephant, Seussical; 
Roy Cohn, Angels in America; Gerard Carriere, 
Phantom; Gardner Church, Painting Churches; 
Willy Loman, Death of a Salesman; and the 
title role in Sweeney Todd. Scott received  
a Lifetime Achievement Award from the Mont-
gomery County Arts & Cultural District.  

 

 

 

Special thanks: Costumes by Susanne Kern 
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Sebastian and Sons 
featuring Relatively Bach,  
a play by Karen Righter 

 
commissioned by  

The Human Race Theatre Company,  
Kevin Moore, President & Artistic Director 

 
 

About Sebastian and Sons: Relatively Bach 
 
Relatively Bach, by Karen Righter, is an original play commissioned for 
today’s concert.  It features three important relatives of J.S. Bach who may 
be unfamiliar to you. Through an accident of time, these three characters 
are able to attend our concert as honored guests.  Actors from The Human 
Race Theatre Company will depict Anna Magdalena, Bach’s second wife, 
and Wilhelm Friedemann and Johann Christian, sons of Bach and compos-
ers whose works are featured in today’s program. The characters of Rela-
tively Bach are plucked from their own timelines in the late 1760s and  
encounter each other and us, as well, in the present day. Written as a  
companion piece to the Sebastian and Sons concert, scenes from the play 
will be interspersed with the program’s music.  

A note that may help: Within the family, the formal names of the Bachs are 
shortened. Characters appearing in the play will go by Anna Magdalena or 
Mother, Wilhelm Friedemann will go by Friedemann, and Johann Christian 
will go by Christel. (Those mentioned in the play are Johann Sebastian 
Bach, referred to as Sebastian or Papa or Father, and Carl Philipp Emanu-
el Bach, referred to as Emanuel.) We hope this introduction to the play 
piques your interest. As in any play, the purpose of Relatively Bach is to 
share a story, one that entertains. You are in the hands of very fine actors 
whose goal is to do just that. 

 

Program Notes 
The performance of Karen Righter’s dramatization Sebastian and Sons: 
Relatively Bach by members of The Human Race Theatre Company effec-
tively substitutes for program notes at this concert.  Johann Sebastian Bach 
(1685-1750) was married twice, first to his cousin Maria Barbara Bach  
(m. 1707-1720) and then to Anna Magdalena Bach (m. 1721-1750), who 
lived ten years after Bach’s death.  Bach fathered 20 children born between 
1708 and 1742; ten of them survived into adulthood.  The three sons 
whose music is being performed at this concert—Wilhelm Friedemann 
Bach (1710-1784), Carl Philipp Emanuel Bach (1714-1788), and Johann 
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Christian Bach (1735-1782)—were all noteworthy performers and compos-
ers, contributing to the gradual evolution of European music from the  
Baroque epitomized by the music of their father to the Classical, which 
would find its greatest expression in the music of Mozart and Haydn.  The 
most substantial composition in today’s program is the Magnificat in D by 
C. P. E. Bach, composed initially (c. 1749) while he was the court musician
for Frederick the Great in Berlin and revised subsequently in Hamburg.
A thoughtful analysis of the work by Carol Talbeck can be found on the
website of the San Francisco Choral Society (www.sfchoral.org).

Orchestra 
1st Violins 

Aurelian Oprea, Concertmaster 
John Lardinois 
Audrey Pride 

2nd Violins  
Dona Noune-Wiedmann 
Scott Moore 
Bill Slusser  

Violas 
Colleen Braid 
Lori LaMattina 

Cellos 
Mark Hofeldt 
Ellen Nettleton 

Bass 
SteveUllery 

Oboes 
Eileen Whalen 
Ashley Noble 

Horns 
Aaron Brant 
Amy Lassiter 

Trumpets 
Alex Pride 
Scott Batchelder 

Timpani 
Jane Varella 

Organ 
R. Alan Kimbrough
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Sebastian and Sons: Relatively Bach Scene 1 

Cantata 191—Gloria in Excelsis Deo  Johann Sebastian Bach 
(1685-1750) 

Chorus: Gloria in excelsis Deo.  Et in terra pax hominibus bonae voluntatis. 
Glory to God in the highest.  And on earth peace to his people of good will. 

Duet: Gloria Patri et Filio et Spiritui sancto.  
Glory be to the Father and to the Son and to the Holy Spirit. 

Chorus:  Sicut erat in principio, et nunc et semper, et in saecula saeculorum. 
Amen. 
As it was in the beginning, is now, and will be forever, world without end.  
Amen. 

Sinfonia in D Wilhelm Friedemann Bach (1710-1784) 
Allegro e maestoso 
Andante 
Vivace 

Sebastian and Sons: Relatively Bach Scene 2 

Cantata—Wohl dem, der den Herren fürchtet  
Wilhelm Friedemann Bach (1710-1784) 

Chorus: Wohl dem, der den Herren fürchtet, der große Lust hat zu seinen 
Geboten. 
Blessed are those who fear the Lord, who find great delight in his command-
ments.  (Psalm 112:1) 

Duet: Gottes süße Seelenlehre setzt den Geist in Ruhestand. 
Diese Manna gibt Vergnügen, bis wir Kanaan besiegen, dann erquickt uns 
dieses Land. 
God’s sweet instruction grants rest to the soul.  This manna will delight us until 
we have conquered Canaan; this land will revive us. 

Chorus: Selig sind, die Gottes Wort hören und bewahren. 
Blessed are those who hear the Word of God and obey it. (Luke 11:28) 

* * * INTERMISSION * * *

SEBASTIAN AND SONS
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Sebastian and Sons: Relatively Bach Scene 3 

Magnificat  Carl Philipp Emanuel Bach (1714-1788) 
Chorus: Magnificat anima mea Dominum. Et exultavit spiritus meus: in Deo 
salutari meo. 
My soul doth magnify the Lord. And my spirit hath rejoiced in God my Saviour. 

Soprano solo: Quia respexit humilitatem ancillae suae: ecce enim ex hoc 
beatam me dicent omnes generationes. 
For he hath regarded the low estate of his handmaiden: for, behold, from 
henceforth all  generations shall call me blessed. 

Tenor solo: Quia fecit mihi magna qui potens est: et sanctum nomen ejus. 
For he that is mighty hath done to me great things; and holy is his name. 

Chorus: Et misericordia ejus a progenie in progenies timentibus eum. 
And his mercy is on them that fear him from generation to generation. 

Bass solo: Fecit potentiam in brachio suo: dispersit superbos mente cordis sui. 
He hath shewed strength with his arm; he hath scattered the proud in the imagi-
nation of their hearts. 

Deleted This Afternoon: 
Duet: Deposuit potentes de sede, et exaltavit humiles.  Esurientes implevit bo-
nis, et divites dimisit inanes. 
He hath put down the mighty from their seats, and exalted them of low degree. 
He hath filled the hungry with good things; and the rich he hath sent empty 
away. 

Alto solo: Suscepit Israel puerum suum: recordatus misericordiae suae.  Sicut 
locutus est ad patres nostros, Abraham et semini ejus in secula. 
He hath holpen his servant Israel, in remembrance of his mercy. As he spake 
to our fathers, to Abraham, and to his seed for ever.  (Luke 1:46-55) 

Chorus: Gloria Patri, et Filio, et Spiritui Sancto.  Sicut erat in principio, et nunc et 
semper et in secula seculorum. Amen. 
Glory be to the Father, and to the Son, and to the Holy Spirit.  As it was in the 
beginning, is now, and will be forever, world without end.  Amen. 

Sebastian and Sons: Relatively Bach Scene 4 

Magnificat in C  Johann Christian Bach (1735-1782) 
Magnificat anima mea Dominum. Et exultavit spiritus meus: in Deo salutari 
meo. 
And my soul doth magnify the Lord. And my spirit hath rejoiced in God my  
Saviour. 
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Quia respexit humilitatem ancillae suae: ecce enim ex hoc beatam me dicent 
omnes generationes. 
For he hath regarded the low estate of his handmaiden: for, behold, from hence-
forth all  generations shall call me blessed. 

Quia fecit mihi magna qui potens est: et sanctum nomen ejus. 
For he that is mighty hath done to me great things; and holy is his name. 

Et misericordia ejus a progenie in progenies timentibus eum. 
And his mercy is on them that fear him from generation to generation. 

Fecit potentiam in brachio suo: dispersit superbos mente cordis sui. 
He hath shewed strength with his arm; he hath scattered the proud in the imagi-
nation of their hearts. 

Deposuit potentes de sede, et exaltavit humiles.  Esurientes implevit bonis, et 
divites dimisit inanes. 
He hath put down the mighty from their seats, and exalted them of low degree. 
He hath filled the hungry with good things; and the rich he hath sent empty 
away. 

Suscepit Israel puerum suum: recordatus misericordiae suae.  Sicut locutus est 
ad patres nostros, Abraham et semini ejus in secula. 
He hath holpen his servant Israel, in remembrance of his mercy. As he spake to 
our fathers, to Abraham, and to his seed for ever.  (Luke 1: 46-55) 

Gloria Patri, et Filio, et Spiritui Sancto.  Sicut erat in principio, et nunc et semper 
et in secula seculorum. Amen. 
Glory be to the Father, and to the Son, and to the Holy Spirit.  As it was in the 
beginning, is now, and will be forever, world without end.  Amen. 
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Please join us for a reception in the Fellowship 
Hall following the concert. The Bach Society of 
Dayton extends appreciation to the Friends of the 
Bach Society for providing this opportunity for  
refreshment and conversation. 

Mark your calendar now to listen to the next Bach Society broadcast 
at “Live and Local” on WDPR/WDPG (FM 88.1 and 88.9 or on the 
web at www.discoverclassical.org) at 10:00 am. Saturday, May 12, 
2018, when today’s concert will be aired. The Bach Society is deeply 
grateful to Charles Berry for generously sponsoring the recording  
of all of our concerts this season for later broadcast on Discover 
Classical 88.1 and 88.9. 
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Bach Society of Dayton Sponsors 
 

Among the many financial donors for whom the Bach Society is grateful, 
the following have provided generous sponsorship support designated for 
particular facets of this season. Their specific gifts will also be recognized at 
the concerts they have chosen to underwrite. 
 

Charles D. Berry 

The Kettering Health Network 

The Mary H. Kittredge Fund of The Dayton Foundation 

Discover Classical 88.1 and 89.9 FM, Media Sponsor 

The Marianists of the University of Dayton 

Sebastian and Sons is funded in part by the Allegro Fund of the Dayton 
Foundation 

 

 

 

Bach Society of Dayton 
Business and Community Sponsors 

 

Platinum 
UBS Financial Services, Inc., the Cornell/Nicholson Team 

 
Silver 
Houser Asphalt and Concrete 

Salinas Industries  
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Charles D. Berry 
The Virginia W. Kettering Foundation  

The Ohio Arts Council 

Bach Society of Dayton Donors 
The Bach Society of Dayton gratefully acknowledges the financial support of all 
its generous donors for the 2017-2018 season. Without their help, the season 
would not be possible. The list below includes donations received and processed 
as of February 16, 2018. 

Patrons 

Culture Works 
Allegro Fund of the Dayton Foundation 
Dr. Sam N. Dorf and Dr. Maria Kisel 
Richard and Jane Hattershire 
The Marianists of the University of Dayton 
The Kettering Health Network 
R. Alan Kimbrough 

The Mary H. Kittredge Fund  
     of The Dayton Foundation 
Mr. and Mrs. Shaun Nicholson 
Bill Spohn and Margaret Dunn 
John and Carla Stengel 
Betsy and Lee Whitney 
Dr. and Mrs. Hans Zwart 

Sustainers 

Supporters 
Mike and Lorrie Bates 
Jane Collins 
Marc and Kathleen Fleischauer 
The Reverend and Mrs. Earl Fritz 
Mr. Thomas P. and Dr. Sharon Gratto 
David Grupe 
John Gummel 
Lew Hann and Steve Makovec 
Larry Hollar and Karen Cassedy 
Margaret P. Karns and Ralph Johnston 

Judy McCormick 
Thom Meyer 
Daniel and Ginger Minneman 
Dr. and Mrs. David Ponitz 
Kevin Samblanet 
Donna Shaw 
Vincent Veltens 
Judi and Max Weaver 
Frank Williams 

Gwen Brubaker 
Barbara Campbell 
Nancy Farkas 
Andrea and Mel Gillespie 
Penny and John Haddick 
Joseph Hookey 
Macy Janney 

John and Doris Lindower 
Mr. and Mrs. John W. Longstreth 
Steve and Lou Mason  
John and Ruth Neely 
Mary Beth Rodes 
Mary Tymeson 
Walter and Marcia Wood  

Benefactors 
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The Bach Society of Dayton is a 501(c)(3) non-profit organization; all 
contributions are deductible to the full extent of the law. 

Contributors 
Anonymous 
Carla Ballou 
Eric Beaven 
Todd Berry 
Cynthia Bertleff 
Jodi and Gary Blacklidge 
Cullen Bower 
Rebekah Bower 
Darlene Brookshire 
Maddie Callender 
Joy Carter 
Nancy Cash 
Willow Cliffswallow 
Joe Codispoti 
Barbara Colaner 
Joan Crafton 
Janice Davis 
Beverly Dean 
Alberta Fine 
Donald and Sallie Fisher 
Jane Haley 
Ruth Hoecker 
Ann Holzer 

Micheline Jarvis 
Clare Jones 
Rachel Lammi 
William Miller 
Dale Nelson 
Barbara Piatt 
Mary Pierce 
Amy Potter 
David Jon Priebe 
Donna Reece 
Shirley Richardson-McCourt 
Barbara Schramm 
Faye Seifrit 
Jean Short 
Loraine Simard 
Nora Slifer 
Rhea Smith 
Christine Spivey 
Jean Towe 
Elizabeth and Eric Weibel 
Mary Ann Woods 
Chelsea Worley 

Friends 
Fred and Joy Bartenstein 
Donna Boyer 
Carol J. Corrado 
Jennifer Cruz 
Mr. and Mrs. Horace Davis 
Drs. John and Janet Fleischauer 
Marc and Elizabeth Georgin 
Ann Greiner 
Janice Harrison 
Jane Heaven 
Michael Jaffe 
Michael and Karen Linaberry 
Sharon A. Norton 
Christopher Oldstone-Moore 

Connie Palmus  
Peter and Pamela Rauch 
Sandy and Dave Roderick 
Ted and Judy Scheidt 
Jerome Servaites and Pamela  
     Cooper-Servaites 
Peter Torvik 
Elizabeth Vandevander 
Sara and Roy Vice 
Marshall and Karen Wareham 
Paul and Susanne Weaver 
Barbara Wilson 
Judith Woll 



18 

 

Special Acknowledgements 
 

The Bach Society also gratefully acknowledges the services of Lloyd 
Bryant, who serves as the Bach Society announcer on WDPR/
WDPG and records and edits our performances for broadcast; 
Westminster Presbyterian Church for providing rehearsal facilities; 
the generosity of the Kettering Adventist Church for providing perfor-
mance facilities; Kettering Health Network and friends of the Bach 
Society for sponsoring the after-concert reception; the excellent and 
wide-ranging administrative support provided by David Grupe; the 
design skills of Todd Berry, who prepares our marketing resources; 
the skills of photographers Adam Alonzo, Lew Hann, and James 
DeYoung for taking chorus and performance photos; and the Dayton 
Performing Arts Alliance for receiving our mail. 
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William Spohn, president 
Dick Hattershire, treasurer 
Alan Kimbrough, secretary 
Helen Cripe 
Jennifer Cruz 
Samuel Dorf 

Nancy Farkas 
Marc Fleischauer 
John Gummel 
Steve Makovec 
Kevin Samblanet 
John Stengel 

Bach Society of Dayton Board of Directors 

* * * * *  
David Grupe, Chorus/Operations Manager 
Laurana Wong, Administrative Assistant 

Consider BSD when shopping 
 

We ask that you consider including the Bach Society of Dayton when 
you shop at Dorothy Lane Market, Kroger, and even Amazon to be 
part of their charitable recipients list. We thank you ahead of time for 
thinking of us. 
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The Bach Society  
is a proud member 

of the  
Dayton Hispanic Chamber 

daytonhispanicchamber.com 

Your ad could be here! 

Contact David Grupe 
937-294-2224
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FOLLOW US ON 

BACHSOCIETYOFDAYTON.ORG
( 93 7 ) 2 94 - 2 2 2 4




